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Taking Liberties
Reviving the art of classical
improvisation.
by Alex Ross
August 31, 2009
The conductor Will Crutchfield, who specializes in bel-canto opera and doubles
as a musicological detective, recently sat
down to compare all extant recordings of “Una
Joshua Bell has created a moody
furtiva lagrima,” the plaintive tenor aria from
cadenza for the Mendelssohn
Donizetti’s “L’Elisir d’Amore.” Crutchfield wanted Violin Concerto
to know what singers of various eras have done
with the cadenza—the passage at the end of the aria where the orchestra
halts and the tenor engages in graceful acrobatics. Donizetti included a cadenza in his score, and later supplied two alternative versions. Early recordings show singers trying out a range of possibilities, some contemplative,
some florid, none the same. Then came Enrico Caruso. He first recorded “Una
furtiva lagrima” in 1902, and returned to it three more times in the course of
his epochal studio career. After that, tenors began replicating the stylish little
display that Caruso devised: a quick up-and-down run followed by two slow,
sighing phrases. Out of more than two hundred singers who have recorded
the aria since Caruso’s death, how many try something different? Crutchfield
counts four.
That arresting statistic indicates the degree to which classical performances
have been standardized over the past century. Many listeners would identify
Caruso’s cadenza as the “traditional” one, but Crutchfield, in a forthcoming
essay on changing perceptions of operatic style, calls it the “death-oftradition” cadenza. As a conductor, Crutchfield is campaigning for a return to
spontaneity and idiosyncrasy. Each summer at the Caramoor Festival, in Katonah, New York, he presents two or three works from the golden age of bel
canto—Rossini, Bellini, Donizetti, and Verdi, with Handel, Gluck, and Mozart
also in the mix—and through an extended rehearsal process he pushes singers
to cast off the rigid habits that they have been trained to adopt. (continued on
page 3)
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nvmta.org, and send your
$35 check payable to
NVMTA, to Peggy McNulty,
1209 Stable Gate Ct.,
McLean, Va. 22102.
Listing is good for one year
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President’s Message
I would like to take this opportunity to express my heartfelt thanks and gratitude to all of the
NVMTA members who worked so tirelessly to reschedule several of our events that were cancelled by the
blizzard of 2010. Rescheduling both the Piano Concerto Competition and Theory Day was no small task,
and Meredith Buchanan, Julie Slingerland, Ken Lee, Linda Gutterman, Virginia Moore and Rene Johnson,
among others, spent many hours trying to accommodate everyone’s wishes to the best of their ability.
Thank you, thank you to all of you.
I am happy to report that the issue regarding the Spring Festival Fee Assessment is behind us.
Recently, the board voted in favor of rescinding the original motion to assess the fee and it is my sincere
hope that we can now move forward with a more unified purpose for all of NVMTA’s members.
I’m looking forward to attending the MTNA National Conference later this month in Albuquerque,
NM and I hope to see many of you there. As we enter this busy time of year, I wish each of you much
success as you go about preparing your students for all of the competitions and festivals that NVMTA has
to offer.

Jim Litzelman, President

Piano Students’ Practice-a-thon to Raises Funds for Haitian Children
In February the piano students of NMVTA member Marjorie Lee held a Practice-a-thon to raise money
for the children of earthquake ravaged Haiti. For every hour practiced each student found a sponsor to
contribute money. They raised $3681.90 total to send to Unicef. We are very proud of these resourceful
and caring students.

Sonata Festival Changes
In the past, chosen Sonata/Sonatinas could be by the same composer or by different composers. Students should prepare movements in two contrasting moods or tempi (i.e., one slow, one fast). For example, mvts. 2 & 3 of Beethoven’s “Moonlight” Sonata would not qualify since they have similar tempi.
Read the event description carefully from our NVMTA website to avoid programming disqualifications.
This year a two- movement sonata/sonatina that has two movements in similar tempi, slow or fast, is
permitted. Teachers must, however, mark this repertoire as a "two movement sonata/sonatina". Theme and variations: Students may play a theme and variations but it cannot
exceed the allotted time.
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The Art of Improvisation (cont’d from page 1) by Alex Ross

“L’Elisir d’Amore” was the first of Crutchfield’s productions this summer. Lawrence Brownlee, a liquidly lyrical
young tenor, sang the male lead, and when he arrived at “Una furtiva lagrima”—in which the peasant
Nemorino sees a “secret tear” in the eye of his beloved and aches to feel the beating of her heart—the
Caruso model fell away. Brownlee delivered most of the first verse as written, and then began singing ornamental figures that Donizetti inserted some years after the opera’s première, in 1832. Brownlee’s cadenza
combined one of Donizetti’s notations with a version that Crutchfield found in the papers of Giovanni Mario, a
favored singer of the composer. Airier and dreamier than the usual, it generated a subtly different atmosphere. Caruso, famous for his sobbing tone, played up the image of tears, pointedly falling from a tender Gnatural to a lachrymose G-flat at the end of his cadenza. Brownlee evoked a brighter kind of yearning, ending on a sweet major-key phrase, and his approach not only revived the old tradition but made more dramatic sense; after all, the central image of the aria is “palpiti,” heartbeats of anticipation, and Nemorino
finds fulfillment moments later. The happy result of all this experimentation was to bring the audience
deeper into the opera.
The art of embellishment—improvising cadenzas, adding ornaments, taking other opportunities for creativity
in performance—is a hot topic in classical music these days. For generations, conservatories preached absolute fidelity to the score: do what the composer wrote and nothing more. The problem is that the scores of
prior eras can leave quite a bit to the performer’s imagination, and the earlier the piece the sparser the notation. Modern musicians specializing in the Renaissance and the Baroque have led the way in looking beyond the printed page: the great viol player Jordi Savall improvises heavily in his appearances with
Hespèrion XXI, and Richard Egarr, in a new recording of Handel’s organ concertos, responds imaginatively to
passages marked “ad libitum.” The notion of adding unwritten material to Classical and Romantic works is
more outré, especially in instrumental music, but it is gaining ground. At this summer’s Mostly Mozart Festival, both the pianist Robert Levin and the violinist Joshua Bell presented their own cadenzas, giving spark to
what might have been routine events.
Cadenzas sprang up in the early eighteenth century, when composers began indicating brief episodes where
the performer should play freely, delaying a final cadence. They appeared not only in opera but also in instrumental pieces, especially in the closing sections of concerto movements. Musicians had been embellishing the score for centuries, and perhaps the cadenza was a way of bringing improvisation under control, corralling it. Mozart, as composer and pianist, brought the practice to its peak; one of his contemporaries stated
that cadenzas should be dreamlike in their logic, expressing “ordered disorder,” and Mozart’s playing evidently had that quality. (He wrote out cadenzas for many of his concertos, so his performances may not always have been spontaneous.) Beethoven carried on the tradition—the darkly rumbling cadenza that he devised for Mozart’s D-minor Piano Concerto is a fascinating case of one composer meditating on another—but
he also helped to kill it. In the first movement of the “Emperor” Concerto, the soloist is told not to make a
cadenza but to play “the following”—a fully notated solo. Performers gradually stopped working out their own
cadenzas, instead turning to a repertory of written-out versions. Opera singers retained more freedom, especially when it came to interpolating bravura high notes, but they, too, grew more cautious. Improvisation
became the province of church organists and avant-gardists, the latter often taking inspiration from jazz.
Classical advocates of the practice believe that it is not only historically valid but intellectually enlivening. For
a recent paper in NeuroImage, Aaron Berkowitz and Daniel Ansari studied what happens cognitively when
someone improvises; they observed increased activity in two zones of the brain, one connected to decisionmaking and the other to language. Even if a soloist extemporizes for only a minute, the remainder of the
performance may gain something intangible. Levin, the Harvard-based musician who for decades has been
the chief guru of classical improvisation, believes that performances need to cultivate risk and surprise. Otherwise, he says, music becomes “gymnastics with the affectation of emotional content”—a phrase that sums
up uncomfortably large tracts of modern music-making.
(continued on page 4)
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The Art of Improvisation (contd. From page 3)
At Mostly Mozart, Levin joined the Orchestra of the Age of
Enlightenment, under the direction of the deft young English conductor Robin Ticciati, to play Mozart’s Piano Concerto No. 22. Employing a replica of a 1795 fortepiano, he
whipped up a minute-long cadenza in the opening movement, a longer cadenza in the finale, and two short transitional episodes. He also attached ornaments—slight variations in the line—to the principal themes when they came
around again. Everything conformed to Mozartean style; if
Levin hadn’t announced beforehand what he was doing,
many listeners might not have known the difference. (For
full-on cadenza craziness, go to YouTube and investigate
Alfred Schnittke’s cadenza for the Beethoven Violin Concerto, which wanders off into Brahms, Berg, and
Shostakovich, or Gilles Apap’s cadenzas for the Mozart violin concertos, which incorporate Gypsy and bluegrass fiddling.) Yet Levin’s performance had an impulsive edge. In
the first cadenza, a stray chromatic note seemed to cause
a hairpin turn from E-flat major into E-flat minor, with a
few wild chord changes ensuing. And in the finale Levin
made mischief with the orchestra: when he launched into
what sounded like a valedictory trill, the concertmaster
lifted up her violin, only to lower it when he wandered off
again. (To read more please go to)
http://www.newyorker.com/arts/critics/musical/
2009/08/31/090831crmu_music_ross

George Mason University Programs
Accentuate the Positive! Join colleagues at George
Mason University in a seminar exploring positive
teaching techniques, repertoire and more - keep the
week of June 7th open with details to follow very soon.
Interested in taking the plunge in going back to school for pedagogy certification or an MA degree or one
of our doctorate degrees? Call Joanne Haroutounian for details about pedagogy (703-534-9490) and
Linda Monson for doctorate questions (703-993-3580),

Northern Virginia Chorale Concert
The Northern Virginia Chorale will be joined by the Northern Virginia Community College Annandale Chorale, under the artistic direction of Robert S. Webb, Jr., in presenting Celebrating Haydn and Handel! The program consists of Haydn’s Missa
Brevis St. Joannis De Deo (Little Organ Mass) and Lord Nelson Mass. We will combine forces on Handel’s Coronation Anthem “Zadok the Priest” – all accompanied by a
professional chamber orchestra. Saturday, March 20th at 7:00 pm at St. Mark’s
Lutheran Church, 5800 Backlick Road, Springfield, VA 22150. Tickets/Info available
at www.northernvirginiachorale.org or call 703-239-
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Virginia Chamber Orchestra Concert
The all professional Virginia Chamber Orchestra presents “Celebrate Women in
the Arts! conducted by Emil de Cou. Performers include Marissa Regni, violin
soloist, Claudia Emerson, Virginia’s Poet Laureate, reading accompanying sonnets and the Cantate Chamber Singers conducted by Gisele Becker. The concert takes place on Sunday, March 14th, at 4:00 P.M. at the Ernst Community Cultural Center at the Northern Virginia Community College, Annandale
Campus, 8333 Little River Turnpike, Annandale, Virginia 22003. Students
free. Tickets available for purchase at www.virginiachamberorchestra.org, at
the door, or by phone at 703-758-0179. For more information, contact Barbara Gholz at 703-354-4555.

Kimberly Hou, piano
March 28, 2010, 3:00 p.m.
Kimberly Hou, 15, is being presented in a solo recital to honor her winning the Grand
Prize in the Music Teachers National Association 2009 Yamaha Competition for middle-school students in
the U.S. A student of Marjorie Lee, Kimberly was a finalist in the competition last year and has won
many other awards and competitions during the past several years.

Free Fairfax Symphony Concert
The Fairfax Symphony invites NVMTA teachers and students to
attend a FREE concert and masterclass with pianist, Alon
Goldstein!
Alon Goldstein will perform the East Coast Premiere of Avner
Dorman’s piano concerto, Lost Souls, on Saturday, March
13, 2010, at 8:00 p.m. at George Mason University’s Center for the Arts. The composer will be in attendance.
Mr. Goldstein presents a masterclass on Wednesday, March 10, 2010 from 4:00 – 6:00 p.m., at Old
Town Hall, 3999 University Drive, Fairfax, VA 22030. For more information go to
www.fairfaxsymphony.org or call Tara Nadel at (703) 563-1990.

Fairfax Choral Society Concert
The Fairfax Choral Society is proud to present Light Everlasting-Music of Faith,
Hope, & Love on Saturday, March 20, 2010 at 8:00 PM in the Rachel M.
Schlesinger Concert Hall and Arts Center on the Alexandria campus of the Northern
Virginia Community College, 3001 North Beauregard Street, Alexandria, Virginia
22311-5097.
The concert includes works by Colin Mawby and contemporary composers Aaron Jay
Kernis and Eric Whitacre as well as a military tribute to distinguished military veterans. Discounted seats offered to groups. For tickets or more information, please
contact our office at 703-642-3277 or office@fairfaxchoralsociety.org
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Woodwind Concerto Competition

Piano Concerto Competition

Nancy Genovese, Chair

Meredith Buchanan and Julie Slingerland,
Chairs

This event took place on February 20, 2010 at St.
Patrick’s Episcopal Church. Judges were Wayne
Titerence, Larry Bocaner and William Wright.
Grades 7-8
1

St

3rd place - Abigail Anderson - Nancy Genovese
HM - Derek Yang - Kenneth Lee
HM - Daniel Schwartz - Kenneth Lee
Grades 9-10
st

1 place - Heejin Park - Nancy Genovese
2nd place - Eric Lin - Kenneth Lee
3

Wyatt

.

place - Allison Arnold - Nancy Genovese

2nd place - Kibeck Lee - Kenneth Lee

rd

The competition was held on February 6 and 7th
at the Woman’s Club of Arlington. Judges were
Lori Piitz, Amy Rothstein, Eric Ruple, Jose Ramos
Santana, Lisa Emenheiser Sarratt, and Victoria

place - Hyae-In Seo - Albert Hunt
Grades 11-12

st

1 place - Ed Cai - Kenneth Lee
2nd place - Shane Dutta - Kenneth Lee
3rd place - Gabriel Planas - Nancy Genovese
HM - Stephanie Chung - Kenneth Lee
HM - Daniel Epperly - Nancy Genovese

Level 1: 1st place - Wiley Skaret - M. Lee
2nd place - Jenny Tan - Jun Yang
3rd place - Christopher Papenfuss - Y. Hosaka
HM - Ashley Lee - Olga Roberts

Level 2: 1st place - Evelyn Mo- - Jun Yang
2nd place - Maria Brock - Anna Ouspenskaya
3rd place - Virginia Sun - Nancy Breth
HM - Elizabeth Hu - Marjorie Lee
Level 3: 1st place - Bryan Ho - Marjorie Lee
2ndpPlace - Juncheng Shen - Marjorie Lee
3rd place - Michelle Shiu - Anna Ouspenskaya
HM - Jessica Shen - James Litzelman
HM - Shennie Yao - Marjorie Lee
Level 4: 1st pl. - Antonia Stablile - N. Breth
2nd pl. - Stephanie Leontiev -A. Ouspenskaya
3rd place - Niki Hua - Nancy Breth
HM - Nancy Ding - Marjorie Lee
HM - Crystal Luo - Jim Litzelman
Level 5: 1st place - Fifi Zhang - Marjorie Lee
2nd place - Tim Tran - Marjorie Lee
3rd place - Elaine Chen - Rosita Kerr Mang
HM - Marika Yasuda - Marjorie Lee
HM - Ryan Anderson - Lisa E. Sarratt

Correction: In the February issue the Strings Concerto Competition elementary violins honorable mention recipients Sean Lim and Calvin Liu are students of Natalia Yampolsky, not Ronda Cole.
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Report of the Bach Baroque Festival and Concert
The 2010 Bach Baroque Festival took place for the second
year at the Korean United Methodist Church of Greater Washington in
McLean, VA on February 27, 2010. The building is beautiful and spacious, and the three grand pianos owned by the church were used for
our auditions and the evening concert. We thank the gracious and
helpful staff for hosting us and for members of the church who made
us feel welcome. A special thank you to Christina Kim and Haewon
Moon, members of KUMC and NVMTA, for their liason between the
church and the festival.
Over 350 students participated including six violin students of
Maribeth Frank. Many judges remarked on the quality of the auditions. The concert was well attended and included several different
ages and playing levels. Our talented and accomplished performers were: Stephanie Draughon,
Ashley Lee, Anna Huang, Jessica Lee, Jenny Tan, Alex Peng, Elizabeth Hu, Roman Kasparian,
Sarah Kim, Faith Lam, Thomson Rymer, Bryan Ho, Anna Christina Clements, Julia deCelless
Zwerneman, Karen Greennagel, Stephen Moran. The students were from the studios of Julie
An, Silva Blazquez, Nancy Breth, Maribeth Frank, Margarita Gramaticova, Linda Gutterman,
Marjorie Lee, Olga Roberts, Antoinette Velikina, Victoria Wyatt, and Jun Yang. Deb Rymer collaborated with the violinists.
We would like to thank all the students, parents and teachers for their hard work and
preparation for this event. Eve Ginnett arranged a lovely luncheon; her careful and thoughtful
scheduling contributed to the smooth festival. She and her husband, Richard, brought us into
the 21st century through email registration and a large video monitor to display the competition
results. New festival committee member Christina Kim was invaluable, helping us in every way
possible and Marjorie Lee prepared the beautiful recital program. A huge thank you to high
school students Laura Konort, Emma Rodvien, and Claire Brobst who worked tirelessly.
We are so grateful to Vera Kochanowsky for once again lending us her beautiful harpsichord so that students could play their repertoire on a period instrument.

2010 Concerto Competition Awards
Performers at February 24 Concert
Back Row, L-R: Allison Arnold, clarinet; Patrick
Miller, viola
Front Row, L-R: Evelyn Mo, piano and violin;
Wiley Skaret, piano
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Member News
NVMTA welcomes the following new members:
Bridgette Costin Khoo;

Orchestra, Viola and Violin

Julie H. Kim; Piano
Betsy F. Perkins; Piano and Theory
Heather Wilkinson; Piano, Percussion and Elementary Music
Natalie Sigety

Jennifer Wade Hosts Blog Talk Radio Show
NVMTA Member Jennifer Wade, a violin teacher in Arlington, hosts a Blog Talk Radio Show on Tuesdays
11 am - Noon. Upcoming topics will be learning to read music and defining success in a music teacher’s
studio. Shows will be archived for a year; visit www.blogtalkradio.com/jwade and click on the desired
topic.

Vacant Member-at-Large Position
Sharon Walker and Linda Gutterman are running for the vacant, 3 year member-at-large position
that Virginia Moore currently holds. Members will find a ballot in the March newsletter. They will select
their chosen candidate and send the the vote by mail or electronic vote by April 20 to Betty McGonagle,
the Recording Secretary. The results of the election will be presented at the April meeting. The bios for
both candidates follow.
Sharon Walker teaches piano and marimba in Alexandria and has a theory computer lab in her
studio. Sharon has music degrees from Northwestern University and the University of North Florida. Before moving to Virginia, Sharon held various offices in both the local and state associations of
the Florida State MTA. Shortly after coming to Virginia, she chaired the Spring Festival, a position she
held for 15 years. Sharon presently serves on the board of the Symphony Orchestra League of Alexandria, which supports the Alexandria Symphony Orchestra.
Linda Gutterman maintains an active piano studio in Arlington, VA. She has been a member of
NVMTA since 1981 and has served the organization in many capacities, most recently as chair of Bach
Baroque Festival. She was a faculty member at the Preparatory School of Peabody Conservatory from
1995 to 2000. Currently, Linda serves the Board of Directors for the Suzuki Association of Greater
Washington and is a frequent clinician for Suzuki workshops throughout the country. Linda directed the
Greater Washington Suzuki Piano Institute from 1986-2002, and served as piano coordinator for the
2006 Suzuki Association of the Americas national teacher conference.

NVMTA Election Ballot
Vote by sending an email message or a copy of this ballot to Betty McGonagle, 3523
South Utah Street, Arlington, VA 22206, bettymcgonagle@gmail.com
Per our by-laws, ballots must reach Betty by April 20. The votes will be counted and
the results announced at the April meeting. This year there is only one position up for
election.
Member at Large through 2013:
Sharon Walker ___yes ___no

Linda Gutterman ___yes ___no
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JAMES C. MACDONALD ARTS COMPETITION
Application Deadline: March 26, 2010
Each year, the McLean Community Center recognizes the hard work and
talent of young performing and visual artists through the Macdonald Arts
Scholarship Competition. Following a preliminary audition and a final
round of competition, prizes are awarded to three finalists in each of four
categories: Music, Theatre, Dance and Visual Arts. Only high school students who reside or attend school in the McLean tax district (Small District
One of Dranesville) are eligible to apply. Students may enter in more than
one category. For more information, contact Kathy Herr at kathleen.herr@fairfaxcounty.gov.
Click here for the Guidelines and Application.
Student Excellence Awards Renamed to Honor Judy Leonard
Student Excellence Awards Competition has been renamed to honor the late Judy Leonard, a
well-known and long-standing member of NVMTA. The Judy Leonard Memorial Student Excellence
Scholarship Competition now requires scholarship winners to submit a letter detailing repertoire and
general musical progress.
NVMTA teachers whose students may be interested in participating in this event should inform
families of the following:

1. To qualify for the event the annual cost of a 60-minute lesson must exceed the parents' adjusted
gross income by 5%. MusicLink students are automatically eligible. Extraordinary expenses (i.e.
medical expenses - NOT family vacations) or catastrophic events (i.e. loss of job) may allow a student
to qualify even if the family's income exceeds the basic qualifying limit.

2. Applicants should send the Parents' Form, Financial Application and requested financial documents
directly to the chair. All documents are strictly confidential and for competition use only. Any discussion among committee members precludes disclosing the names of students, parents, or teachers nor
will any information on the application will be shared with applicants' teachers.
Application Deadline: March 20, 2010. Unlike all other NVMTA events, parents are encouraged to contact the chair for questions or information. For more information please contact Julie An at
(703) 566-5309 or julee_an@yahoo.com.

Job Opening: The Youth Orchestras of Fairfax (TYOF) has an immediate part-time (about 5 hours
per week average) opening for and Executive Director. The position reports to the board of directors
and is responsible for organizational operations. The candidate must demonstrate leadership and management experience and would ideally hold a degree in arts management and experience in arts education. Application should include resume, at least two (2) professional contacts and additional supportive materials and should be sent to Chuck Fidler at chuck@tyof.org as soon as possible.

$150 professional development grants unclaimed
Do you wish to be nationally certified? Attend a national conference? Take a pedagogy class? Would a
small grant help make this possible? If so, please send a letter outlining your plan to Martha Smith or
Jacqua Yeomans. NVMTA has two professional development grants waiting for you.
Deadline: April 30, 2010 for certification* or summer workshops.
*VMTA separately offers $100 for successful certification.
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Violin Solo and Orchestral
Audition Repertoire
MasterClass with

Zino Bogachek

Distinguished Piano Teaching

Vasilios Boobas
Noted Concert Pianist & Teacher
Piano - All Levels/Ages
Advanced Coaching & Competition Preparation
Student of Mieczyslaw Munz, Peabody Conservatory;
Robert Goldsand, Manhattan School of Music; & Erno Balogh

703/256-0666 in Annandale, Virginia

Member of the Washington National Opera
and Kennedy Center Opera House Orchestras and faculty of George Mason University
April 22, 2010, from 6-9 p.m., Temple
Rodef Shalom, 2100 Westmoreland St., Falls
Church, Virginia 22043
Registration Fee: $75; for further information or to register contact
Zino@safetytutors.org

PIANO TUNING AND REPAIR

Frank Cahill
(703) 239-2754

Evening Appointments Available

Piano for Sale
Downsizing and must part with
my beautiful 1993, mahogany,
Baldwin L Grand. It is in likenew condition, gorgeous in sound
and finish. Pictures upon request. For details contact Vera
Schemering at (703) 759-6640,
vschem@msn.com

Dr. Ronit Seter
Cornell Ph.D. in Musicology
20 years of teaching experience

Piano, Theory, Adult lessons
Historical Musicology
rseter@mindspring.com, 703.277.1001
Fairfax

Deadline for the April 2010
online News is April 1.
Please send items by email to
laurapianostudio@gmail.com

Northern Virginia Music
Teachers Association
Musical Excellence since 1950
Laura Marchisotto Bogart, Editor

CALENDAR
MARCH

6 Sat

Skills Day: Keyboard & Sight-reading (VMTA), GMU, 10:00am - 4:00pm

7 Sat

Young Artists Musicale, GMU, 6:00pm

12-14 Fri-Sun
19

Fri

20 Sat

Spring Festival
POSTMARK DEADLINE: Healy/Ford & Student Excellence Scholarship Competitions
McLean Symphony presents Composition Competition winners,
Alden Theater, McLean, 7:30pm
POSTMARK DEADLINE: Piano Ensemble Competition & Festival

20-24 Sat-Wed
27 Sat
29-2 Mon-Fri

APRIL

1 Thu

POSTMARK DEADLINE: Sonata Festival
Public School Spring Vacation week; Note: No Regular Meeting This Month

Newsletter deadline
POSTMARK DEADLINE: Strings Achievement

4 Sun

Easter Sunday

5 Mon

POSTMARK DEADLINE: Vocal Achievement

6 Tue

POSTMARK DEADLINE: Apr 17 General Recitals

7 Wed

POSTMARK DEADLINE: Apr 18 Judged Recitals

9-11 Fri-Sun

May

MTNA 2009 National Conference, Albuquerque NM

Piano Concerto Festival at JK and WCA

15 Thu

POSTMARK DEADLINES: Piano Achievement & Woodwind Achievement

17 Sat

General Recitals, WCA, 2:30 & 3:45pm

18 Sun

Judged Recitals, WCA, 2:00pm & 3:30pm

22 Thu

POSTMARK DEADLINE: May 8 Non-competitive Judged Recitals & Repertoire Sub
mission for May Honors

24 Sat

Voice Achievement Awards Competition, WCA, 10:00am - 5:00pm

25 Sun

Composition Competition Honors Recital, Place TBA, 4:00pm

28 Wed

Regular Meeting, WCA, 9:45am, Program 10:30am

1 Sat

Composition Competition Honors Recital, WCA
Newsletter deadline
Piano Ensemble Competition & Festival, RLC
POSTMARK DEADLINE: Reely-Hendricks, 7:00 pm

3 Mon

POSTMARK DEADLINE: Northern District Auditions

4 Tue

POSTMARK DEADLINE: May 16 General Recital

8 Sat

Non-competitive Judged Recitals, WCA
Honors Recital, 2:00 & 3:15pm and 4:30pm

9 Sun

Strings Achievement Awards Competition, WCA
Young Artists Musicale, GMU, 6:00pm

